Video Storyboard — Draft version to be used as template for own projects

Goal of the video: presentation of the project, its objectives and innovative issues ///

=> Main takeaway from the video: what is the point of TH?
Addressees of the video: educators, pedagogues, artists, students .
Call for action: go on the method platform and follow the project on social media + share the video h|S1-0ry

Segment Text — Voice over

1 00:00- | Animation/ | Transnational History Y,
%
. 00:07 Sound . i
Title Transnational approaches and multi- history
perspective methods in conveying history Transnationalapproaches and

multi-perspective methods in history teaching

2 00:07 - | Animated Seven cultural and educational institutions
. 00:18 photos of from Austria, Croatia, Germany, Belgium,
The project .
A partner Sweden and Poland are working on the EU-
partners institutions funded project "Transnational History".
3 00:18- Photos The aim of the project is to develop a com-
. 00:32 Discussion mon understanding of "transnational histo-
Aim of the " .
. groups ry" and to try out methods for looking at
project

historical events from different perspectives.

Co-funded by the o The European Commission support for the production of this publication does not constitute an endorsement of the
Erasmus+ Programme * } contents which Commission cannot be held responsible for any use which may reflects the views only of the authors,
of the European Union XAk and the be made of the information contained therein.
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The starting point ...
Der Ausgangspunkt ...
Pocetni koraci ...
Punkt wyjécia ...

4 00:32 - | Animation The starting point ...
. . 01:02
Diversity
Text, photo The European Union is distinguished by the
animation, diversity of its member countries. The
video individual member states are also
excerpts heterogeneous. They are made up of
autochthonous ethnic minorities and
majorities, and also bring together people of
very different origins. Many immigrated
decades ago, others arrived recently. They
change their place of residence for
professional reasons or are forced to do so
by war and disasters.
5 01:02 - | Text, photo What they all have in common is that they
. 01:18 animation, bring with them a variety of transnational
Multi- . video experiences that go beyond national narra-
perspectivity excerpts tives of history.
Research in Experiences that are not reflected in history
text books

textbooks, as our research showed.
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6 01:18— | Animation/ | ... and the question to pose 7///
01:35 Sound
Issue ...and the question to pose
... und die Fragestellung
... i postavlja se pitanje
...i pytanie
[ e —
Introduction
Annika We have now asked ourselves what
methods in the teaching of history take up
Svensson . > )
this breadth of transnational experience?
Animation . .
photos How can we capture diverse perspectives on
. ’ historical events that challenge dominant
videos ] ]
national narratives?
7 01:35- | Videos of The methodological approach
01:53 working . ) .
Methodolog The methodological approach is an inter-
groups . ) D
y weaving of socio-scientific methods of re-
Theatre search with artistic forms of expression for
rehearsal the communication of history.
Screenshot All approaches are described in detail on the
method project's method platform.

platform
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8 01:53 - | Animation Biographical interviews Z
. . 02:02 . . ) ‘
Biographical Video The focus is on the personal narratives of | RN
interview Interview Mr | people whose experiences deviate from the | e
Adjati national mainstream. ‘ [viadvbioeaticne
e
9 02:02- | Animation Each partner institution chose a specific //A
L 02:12 moment in contemporary history on which Histori topis dealt within the partnership
Historic X Perspective of ethnic minorities (AT)
topi those affected and contemporary witnesses e
o Ics . . lonisation: From ian to Brussels
P talked about their lives. ot
Changing Regimes in the Konavle Region (HR)
European internal migration (SE)
10 02:12- | Introduction | In Germany, we conducted interviews with v
Flight and 02:32 by one of members of German minorities who had to e —
ight an . . . . _
& Isi the directors | leave the countries formerly occupied by o
expulsion .
P of Sprachen- | Nazis after 1945. e
dienst ) ]
We also interviewed people who had to flee
Konstanz ] ) .
Afghanistan in recent years and Bosnia
Video during the Balkan War.
excerpts
from
German

interviews
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11 02:32- | Video In Poland, the communist regime used the ///
02:55 excerpts 1968 student protests as a pretext for anti- e
MarCh 1968 . ope . . March 1968 in Poland
in Poland from Polish Semitic repression. Ten thousand Polish i
ln 0 an . . o . ujal u Poljskoj
interviews Jews lost their jobs and were expelled from e
Poland. The interviewees talk about their o
flight and their new beginnings in foreign
countries.
12 02:55 - | Introduction | People who migrated to Brussels from the %
b 03:07 by the former Belgian colony in the Congo talk
e- . . . . . HISTORICAL TOPIC
L director of about their lives in both worlds in the Bel- Decolonisaton:Fom Belgian Congo o russels
/ COIO nisatio . . . Dekolon.isatAicrt: Von Be!‘gisch-Kango nach Briissel
EU g| an |nte rviews. Delo:lolml.acl].a,0:Belguskogllf.o:.gad:muxe:esra
n Dekolonizacja: Od Konga Belgijskiego do Brukseli
WAREHOUSE
Video
excerpts
from Belgian
interviews
13 03:07 - | Video The focus is also on the transnational 7%
. 03:19 excerpts experiences of people working for European e
Working for . o . AU
EU from Belgian | institutions in Brussels. e e
e interviews £ povest
institutions UEi historia
in Brussels =
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14 03:19- | Introduction | In Sweden, the interviews focus on the right % .
Y L]
E 03:36 by the to work in another Member State and to be e ——
urO ean : . . uropean internal migration
int P | Swedish treated equally to nationals. People from sl i
ln erna . . uropske unutarnje migracije
. curator Greece who live and work in Sweden talk i il e
migration . )
. about their experiences.
Video
excerpts
from
Swedish
interviews
15 03:36 - | Introduction | The Croatian interviews deal with the effects 7//
Chanai 03:58 by the of changing governance in the Konavle —
an |n . . . . anging Regimes in the Konavle Region
Resi g g. director of region during the 1940s. Neighbours grew b - iibyedlsiis oo
egimes in L. Promins s U Kotaviers
g MIGK up a few metres apart in different school e e
the Konavle . . ) . .
. ) systems with different historical narratives.
Region Video [ N e =
excerpts
from
Croatian

interviews
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16 03:58 — | Introduction | In Austria we ask for the perspective of v
. 04:18 by the representatives of the Carinthian Slovenes stoncaLTone
Perspective . . . . . B AR S
] Austrian on historical events. The ethnic minority in perspekive ethnischr Minderheiten
of ethnic . . Perspektiva etnickih manjina
inoriti coordinator | the south of Austria was persecuted under perspektywa miejszosc eticanych
minorities . . o
vid National Socialism and fought for their rights
ideo
for decades after the war.
excerpts
from
Austrian
interviews
17 04:18 — | Film cut For the publication, excerpts from the bio- Photo film cut
L. 04:36 ) graphical interviews were turned into short )
Artistic Impressions . . %
video clips.
forms of from theatre
. . . . Artistic forms of conveying history
conveying performance | The video clips were then used by artists to i e e G e
. . e . . Umjetnicki oblici preno3enja povijesti
history and enter into a sensitive dialogue with the R ——————
exhibition narrators.

e
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18 04:36 - In the ethnographic museum of Cilipi, the Y
05:00 exhibition "Kome opanci, kome obojci"
An . . . An exhibition in Konavle
hibition i combines regional and transnational Eine Ausstellung in Konavle
exnipition in .. . Izlozba u Konavlima
aspects. Traditional footwear from different N
Konavle . e .
eras provides an insight into social
conditions and is linked via QR codes to the
transnational narratives of the video clips.
19 05:00- | Animation "Mauerldufer" is the name of (amateur)
A theat 05:24 Phot actors and actresses the scenic collage in
eater otos . o
; vid ’ which actresses and amateurs reflect the Sl bl
er ormance I eo . . . azali$na predstava u Singenu
P . . stories from the video clips on stage. At the el
in Singen excerpts . e
& ; P cultural center "Die Gems" in Singen, they
rom . . .
integrate the heterogeneous life stories into
Performance

a performance that gains more general
validity on a meta-level.
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20 05:24 — | Animation They lead us back to our initial question:
. 05:55 photos How can transnational experiences be inte-
Resolution . . .
grated into the teaching of history? How can
the diversity of stories be told? Through
biographies.
21 05:55—- | Voice-over + | The biographical interviews and the
. . | 06:05 animation description of the methods can be found at
Social Media . . C
www.transnationalhistory.eu history
STAY TUNED & FOLLOW US @
www.transnationalhistory.eu
transnationalhistory euproject
22 06:05— | Animation Partner Logos ) 2
06:15 Project partners history
o Moo © s,
FZHM EU WAREHOUSE
A 2 Co-funded by the [N
o Erasmus+ Programme L
GEMS of the European Union i




